. | 
| 
eg 


onthln 


Journal devoted to f 


=== EDITED BY 
Prog, WBAUMER, IL SCHNOBR ann OTHERS. 


VOL. I. 


N°: 3. 


PATTERNS FOR WEAVING IN THE STYLE OF THE MIDDLE AGES. 


The love for rich colors, predominant during the 
Middle Ages, attributed partly to Antique, 
partly to Eastern influence, and made its way the more 
readily among the nations who at that time were the 


chief promoters and representatives of Art and Culture 


must be 


in Europe, inasmuch as they were, from times imme- 
morial imbued with an inflate taste for gay colors. 

Nothing could be more favorable for an appropriate 
development of this characteristic tendency than the 
stuffs which were in use, as well for garments, as for 
hangings and draperies for the adornment of the dwel- 
ling and the church. Especially the figured silk tissues 
imported from the East from an early time as articles 
of luxury, gave free scope to the introduction and dis- 
play of rich and various colors; and while the home- 
made woollen and linen fabrics were mostly one-colored, 
to be applied, as the case required, and according to 
destination, to a pattern of different colors, these Eastern 
fabrics were from the beginning chiefly variegated, or 
relieved and enriched by embroidery. 

The silk tissues came from the East, and as a 
matter of course the patterns also with them. They 
exercised great influence on medieval ornament in ge- 
neral, and Eastern designs retained, during the whole 
of the Middle Ages, their hold on silk manufacture, even 
when the latter had already advanced to the West; 
for we meet Eastern reminiscences in the silk tissues 
of the West even in the latter periods of the Middle 
Ages, and certainly there was less reason for this branch 
of industrial art-workmanship to free itself from its 
influence than for any other, this style of ornamentation 
being so well adapted to the material and to the pur- 
pose it had to subserve. 

The ornamental types were borrowed from the 
animal and vegetable kingdom. Both however were 
subjected to the same strict rendering and conventio- 
nalism, highly expressive of an ideal conception and 
form, so much so that frequently neither a distinct ve- 
getable nor animal type can be discerned as having 
suggested the ornament. When however this is the case, 


ouly certain characteristic features illustrate that it is, 
The Workshop. 


e. g., now a lion, now an eagle, or stag which it is in- 
tended to represent, a principle also followed in the 
representation of vegetable types, where the application 
of foliage and flowers to some ornament is subordinated 
to distinct laws, although perhaps one single leaf may 
he pointed out as suggestive of some distinct plant. In 
this also is shown a keen perception and understanding 
of the true principles of Art, and an endeavour to find 
the right expression of form, at once appropriate for the 
material and subservient to the purpose of the work. 
The task being in the present case to enrich and relieve 
a surface, mostly intended to appear in the plaits and 
folding of draperie, the natural rendering of vegetable 
and animal forms must decidedly be condemned, and 
be supplied by the flat treatment of conventionalised or- 
nament, the only admissible style of decoration, although 
the original types may be borrowed from nature. 

Hence it must be inferred that no branch of Me- 
dizeval Art deserves more to be set up for suggestion and 
emulation than that of weaving. Principally the sacred 
vestments of the Roman Catholic clergy, the tapestries 
and hangings which adorned the walls and furniture of 
the church, owing to the necessity for a rich display 
of colors, furnished most suitable and beautiful examples. 
Still the produgtion of textile fabrics for domestic use 
ought also to be guided by the same principles; for it 
is certainly ridiculous to see bouquets of natural flowers 
on a folded curtain, following the broken lines of the 
drapery, or to step on a carpet on which a naturally 
will not dwell 
any longer on this point in order not to repeat what 


designed lion is extended. However we 


others have said before, or display a mock bravery 
Let 
us rejoice that in general this erroneous tendency has 


against an imaginary enemy long ago vanquished. 


been again carried away by the same waves of fashion 
which had borne it to land, and that the conviction of 
the necessity for conventional patterns has taken deep 
root in the public mind. Already for some time a style 
of ornamentation, elaborated by earnest studies of old 
specimens of weaving and embroidery under the influence 
of nae esis 
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has been adopted for textile fabrics, 
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based chiefly on geo- 
metrical , or strictly 
conventional, vegetable 
forms, but in many 
cases they exhibit a 
certain stiffness; and it 
is but seldom that they 
reach the beauty of an- 
cient Kastern, or of the 
good old Western pat- 
terns of Mediwval Art- 
workmanship. It is very 
wrong also” to recoil 
from the adaption of 
animal types to orna- 
mental purposes, nor ts 
the reason of this aver- 
sion probably to — be 
sought im the convie- 
tion that a natural 
treatment IS UNSUI- 
table; but rather in 
the fear of producing 
conventional — monsters 
through « certain want 
of artistic skill amd dis- 
cernment; for they cer- 
tainly must be conven- 
tionalised in such a 
manner that they do 
not appear as animals, 
but as ornaments, a 
principle observed with 
wll the better examples 
of former periods in 
Art. 

Convinced that it 
my be of interest: and 
service to many a lover 
of Medivwval Art-work- 
manship, we — publish 
the accompanying pat- 
terns for woven fabrics, 
either directly sugges- 
ted by» Medieval speci 
mens, or designed in 
the same style. In a 
general way there may 
be distinguished chiefly 
four principles —accor- 
ding to which Medieval 
ornament is formed. 
There is 

1. A sort of intri- 
cate network, or diaper 
spread over the whole 
surface. 

2. An arrangement 
in zones, or bands of 
ornament. 
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3. The main ftea- 
tures of the design are 
represented ly reo 
metrical eroundwork, 
drawn over the. stuff, 
and composed of geo 
metrical lines, touching 
each other, and each 
forming a separate pat 
tern. 

4. The stuff Is pow 
dered with distinct) or- 
namental figures, repea- 
ted in regular intervals 
sometimes — framed ly 
geometrical lines. 

We give here some 
examples of the 3" eat 
egory, to be followed 
ly illustrations of the 
other classes as the 
occasion may furnish. 

In Now | we see 
bands of ornament uni- 
ted with regular geo- 


metrical compartments. 





The fabric was execu 
ted in yellow on white 


ground, and should not 





be manufactured in two 
Asta. oF hy ASAS | VAWSEE oy / colors, forming 
4 ey) ); 4G) ASEY SEE lors rming too 
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joe Ev strong a contrast, else 





the pattern would ap 
pear too minute, the 
scale of the accompa 
nying design being one 
half of real size. The 
stuff was used for cha 
subles, In the same 
way Nos. 2 and 3 were 


+ J m= SSR worked and made use 





RS of, the latter also being 


Ew Ne LY ietevicse! yellow on white ground. 

WR 7 This pattern was of re- 
= fe fee! markable beauty when 
executed in vold on 
dark-blue ground, a 
sample of which was 
made for hangings, 
although it was not 
produced on a large 
scale on account of its 
costliness. 

Pattern, No. 4 was 
designed and executed 
as tapestry for covering 
the walls under the 


windows of the pres- 





bytery of a Romanesque 
Church. The subjects of 
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the design correspond to the rich symbolic ornamentation dark-green. It has been tried to reproduce the pattern 
displayed all over the church, and are intended to on a smaller scale also, and in different colors, that 
represent the four elements bearing testimony to the executed in gold on white ground being of great effect. 
praise of the Lord, to which the inscriptions refer. The Still we should not recommend it for any other purpose 
scale of the whole, according to its destination, is very than for tapestry, the treatment of the pattern being 
large, the design executed in yellow ochre, relieved by — too free for vestments. 


a ground forming alternate zones of red-brown and 


SPECIMENS OF ORNAMENTATION. 
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Renaissance Panel from the Door of the Church of St Eustache. Paris (16t century) 
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No. 6. Cap over Windows of the Louvre, Paris; style of Henry IL. (middle of 16 century). 
No. 7. Example of Mural Painting in the Church of San Francesco, Assisi (13t" century), 
The ground is black, with green leaves, the geometrical design of intersecting lines being white, and the tangential circles 
brown with yellow clasps or nails on the points of contact. 
Workshop. 10 



































No Speeimen of PD ration of Modern French Architecture. from the great Vestibule of the New Opera House Paris, M. Garnier, architect 
No & Pattern of Arabian Frieze from the Mosque Omu, Cairo; time of creation 1362—1576. The eolors used are black and red 
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Nos. 10—15 
the 


13. 


Specimens of simple Chairs, 


ornament after being incised is painted black. 





No. 14. 


in stained pear-tree; the 
For full-size design of back see No 
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No. 19 
Ni 16-10 1) rm fora Summer-house, closed at the back and the two sides. The four reetangular openings. 
itrance are glazed, the cornerpieces being different in color, the roses above the windows hkewise 
nd yellow glass. The compartments of the ceiling and the panels of the inside walls are painted plain with a few borders, and simple 


hiadnent in color while the apparent woodwork receives the natural wood color. The roof 1s slated 
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No. 20. No. 2] 
Nos. 20 and 21.) Desiens for Reoulator ease 


mework of No, 20 is stained dark brown, the fillets of the mouldines round the small elass door. that of th cyma of semicir 


cornice, those encireling the flowers of the aeroterial ts rmination, and the hand una \ nelubiin wilt, th weight oxyeize dl 
bronze, the dial itself being azure, the surrounding zodiacal emblems likewise marked by fine faeine n wold 
work of No. 21) in imitation of ebony is polished in. its plain surface, the bead-roll ind eve and dart mouldings and all 
rnaments being left rough, the figures, hands and pendulum are again gilt. the dial itself opaque whit the back is lined with 
reen cloth, the figures between the volutes of the curved pediment being oxydized bronze. For full-size detail see No. 2 of 
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Krom the Paris Exhibition. 


No | Candelabrom with x bran 


1h bore ( With bow) snd shuctt 


Nos. 28 and 29.) KEperene in bronz 


with crystal dish 
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No. 30. 


Nos 30 and $1 Majolica Flower Vases, 


round of vase No. 30 is of greenish grey tint and glazed, the leaves and violets keeping their natural color, th 


Cc latter applied to 


and relieved by a dark blue ground; the handles are of yellow color, changing into green towards the lower parts 


The ground of vase No. 31 is dark blue and glazed. The heads grey. the handles yellow, changing towards 
their upper parts into reddish, towards the lower into a green tint 
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No. 35. 
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Wrought Iron Panel of the 


Wrought Iron Railine 
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No. 37. 
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The New Opera House in’ Paris. 
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The Use of Majolica for Interior Decoration. 


Visitors to the Paris Exhibition may have remarked, at the 
end of one of the passages in the British seetion, a large yellow 
majoliea column, with white relief ornament upon the surface. The 
ceiling of the new refreshment rooms recently opened at the South 
Kensington Museum, London, is supported by four of these columns, 
which are worthy of careful inspection. They have been manufac- 
tured by Messrs. Minton, from designs by Messrs. Gamble and 
Townroe, founded on suggestions of tiie late Mr. Godfrey Sykes. 
The introduction of porcelain for the enrichment of the ornamen- 
tal portions of columns is not an entire novelty; but a complete 
porcelain column is believed to be without precedent. It is inten- 


ded t 


majolica tiles, with a low relief ornament on them 


rat the walls of the refreshment room shall be covered with 
A small stair- 
case at the west end of the refreshment corridor has lately been 
opened, the designs are by Mr. F. Moody, and the works are still 
in progress. The portions of the decoration already completed and 
fixed, promise to render this staicase an attractive feature of the 
museum, The staircase is what is called a barrel-vaulted one; its 
sides are panelled and decorated with enamelled earthenware by 
Messrs. Minton, imitation of the Della Robbia ware. The dado, 
or skirting, is exceedingly rich in design At intervals of three 
steps, caryatids support a cornice, from which it is evident that a 
handrail will project; the spaces between the caryatids are filled 
with panels in bold relief on a celadon ground. Between the dado 
and the cornice above are panels also in glazed pottery with bas- 
reliefs of figures holding shields: the design of these bas-reliefs 
is peculiar, and of a varied character. At the top and bottom of 
each flight are pilasters, which support) the arches against which 
the barrel-vault butts. The spaces in the domes over the landings 
are at present incomplete. The propriety of using glazed pottery 
for the sides of a public stairease is apparent. The facility of 
cleaning the surface of the decoration, and the durability of the 
pottery, are both facets reeommending the judgement displayed by 
the management of the museum in its sclection of good, decorative 
and lasting material. Messrs. Minton have, perhaps, hardly repro- 
duced the effeet of the old Della Robbia ware inasmuch as their 
elazine rather softens the lines of the details instead of leaving 
them sharp as the artist intended. The old Della Robbia glazing 
was so exceedingly thin that it did not obliterate the sharpness 
Again, the elitter of Messrs. Min- 
ton’s enamel is distracting, and it does not seem so opaque as the 


(Journal of the Society of Arts.) 


and crispness of the modelling 


ancient enamel. 


Mixture of Gas and Air for Illuminating Purposes. 


The Parisian Gas Company propose to illuminate Paris by means 
of igniting the gas formed by the union of oxygen and hydrogen 
Another inventor now comes forward with a scheme for burning 
a mixture of coal gas and athmospherie air so as to produce a 
intense light. Every one knows that the ordinary flame of a Bun 
sen’s burner is but faintly luminous. The particles of carbon are so 
rapidly consumed that their momentary ineadescence, which, accor 
dine to the generally received opinion, gives luminosity to the flame 
is not permitted. It is necessary, therefore, to introduce some othe: 
substanee which shall be maintained at a white heat, and so fur 
nish the light. M. Bourbouse employs for the purpose a roll ot 
very fine platinum wire gauze, upon which he directs a larg 
number of very small jets of the mixed gases. The combustion 
of these gives a vivid ineadescence to the platinum, and furnishe 
light at a considerably reduced cost. The air, however, has to be 
supplied by a sort of blow-pipe apparatus, which complicates th 


matter: but notwithstandine this, the inventor assures us that 


vreat saving is made by the use of his invention, 


The Mechanies’ Magazine 
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